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1. Contributi organici, su 
SRU]LRQL�VSHFL¿FKH�GL�OHVVLFR�
o da spogli di riviste o studi 
linguistici

1.1. Lemmi musicali del 
  GRADIT assenti in LesMu 
e assenti o privi di esempi in 
GDLI (lemmi CA), di Claudio 
Porena

AbstrAct�� This article collects, in al-
phabetical order and on historical princi-
ples, entries related to musical terminology 
(letter CA), chosen among the ones listed in 
  GRADIT but absent in LesMu and absent or 
without examples in the GDLI. Furthermore, 
LW� SURYLGHV� VHYHUDO� VFLHQWL¿F� FRQWULEXWLRQV��
new meanings, backdatings and enrichment 
of current lexicographic materials.

(e) (R) (S) cadenzare� Y�� WU��0XV��
6RSUDWWXWWR�LQ�VHQVR�DUPRQLFR��PD�DQ-
FKH�PHORGLFR��FRQFOXGHUH�XQD�VH]LR-
QH�FRQ�XQD�FDGHQ]D�R�XQD�ULVROX]LRQH�
PXVLFDOH�

1788 )UDQFHVFR�&DSDOWL��Il contropunti-
sta pratico��7HUQL��$QWRQLQR�6DOX]M��������S��
����/D�VHWWLPD�QHO�WRQR�PLQRUH�VL�WURYD�
QDWXUDOPHQWH�PLQRUH��GXQTXH�VL�GHYH�
PDQWHQHUH�PLQRUH� WDQWR�DVFHQGHQGR��
FKH�GLVFHQGHQGR��H�VROR�QHO�FDGHQ]DUH�
OD�VHWWLPD�GHO�WRQR�PLQRUH�VL�SXz�DOWH-
UDUH�FRO�GLHVLV�����1826 ��*5$',7��VHQ]D�
IRQWH�� � � � �1844 &HVDUH�2UODQGLQL��Dottrina 
musicale esposta in sei ragionamenti scien-
WL¿FL�� %RORJQD�� *LXVHSSH� 7LRFFKL�� ������ S��
���� VL�ID�LQ�WDO�FDVR�(OLVVL�GHOO¶DFFRU-
do di Do��SHUFKq�TXHOOR�GL�4XLQWD�Sol, 
GRYHD� FDGHQ]DUH� FRQ� TXHOOR� GHO� VXR�
JHQHUDWRUH� �FKH� q� O¶DFFRUGR� GL� Do)     
1885 ,Q� ©/D� 5DVVHJQD� QD]LRQDOHª�� ;;,�

��������S�������QHOO¶DUPRQLD�H�QHO�PRGR�
di cadenzare     1948 Atti del quinto con-
gresso di musica��D�FXUD�GL�,OGHEUDQGR�3L]]HW-
WL��)LUHQ]H��%DUEqUD��������S������Ma anche 
OD�VFRSHUWD�]DUOLQLDQD�QRQ�q�FKH�O¶DI-
IHUPD]LRQH�H� OD� OHJLVOD]LRQH�GHL�YDUL�
PRGL�GL�FDGHQ]DUH��DOOD�FDGHQ]D�SHU-
IHWWD�PDJJLRUH�FRQWUDSSRQHQGRVL��SHU�
OD�QXRYD�OHJJH��TXHOOD�SODJDOH�PLQRUH�����
1953 ,Q� ©5LYLVWD� PXVLFDOH� LWDOLDQDª�� /9�
��������S�������do diesis per cadenzare 
in re     1994 /XFD�=RSSHOOL��L’Opera come 
racconto. Modi narrativi nel teatro musica-
le dell’Ottocento�� 9HQH]LD�� 0DUVLOLR�� ������
S�������,O�WHPD�VL�LQWHUURPSH��OHWWHUDO-
PHQWH��VHQ]D�FDGHQ]DUH�DOOD�WRQLFD��

(n) 2.�VRVW��LQY��0XV��,Q�VHQVR�ULW-
PLFR��FRQFOXGHUH�GHOOH�VXFFHVVLRQL�GL�
YDORUL�FRQ�XQ�DQDORJR�DQGDPHQWR�ULW-
PLFR�

1823 -HURPH� -RVHSK� GH� 0RPLJQ\�� La 
sola e vera teorica della musica��WUDG��LW���GDO�
IU���GL�-pU{PH±-RVHSK�GH�0RPLJQ\��%RORJQD��
/XLJL� *DPEHULQL� H� *DVSDUH� 3DUPHJJLDQL��
������S������,O�FDGHQ]DUH�q�OD�3URVRGLD�
GHL�VXRQL�GHOOD�0XVLFD��FRPH�OD�3UR-
VRGLD�GHOOH�VLOODEH�GL�XQD�OLQJXD�QH�q�
OD�FDGHQ]D     1939 ,Q�©5LYLVWD�PXVLFDOH�
LWDOLDQDª��;/,,,���������S�������PHQWUH�WXWWL�
JOL�DEEHOOLPHQWL�HG� L�JUXSSHWWL�GL�FXL�
VRQR�ULFFKH�TXHVWH�PDUFLH�SHU�FRUQD-
PXVD��GDQQR��FRQ�LO�FDGHQ]DUH�ULWPD-
WR�� XQ� VHQVR� GL� YLEUDQWH� H� IUHPHQWH�
VSDVLPR�

(n) 3.�VRVW��LQY��0XV��6RSUDWWXWWR�LQ�
VHQVR�DUPRQLFR��PD�DQFKH�PHORGLFR��
LO�FRQFOXGHUH�XQD�VH]LRQH�FRQ�XQD�FD-
GHQ]D�R�XQD�ULVROX]LRQH�PXVLFDOH�

1995 /LQR� %LDQFKL�� Palestrina. Nella 
vita, nelle opere e nel suo tempo��3DOHVWULQD��
)RQGD]LRQH�*LRYDQQL�3LHUOXLJL�GD�3DOHVWULQD��
������S�������DQFKH�QHL�VXRL�FDGHQ]DUH�
DUPRQLFL     2004�0LFKHOH�&KLDUDPLGD��Il 
FDQWR�JUHJRULDQR��)XQ]LRQL�H�VLJQL¿FDWL, Pa-
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5RPD��0HOWHPL��������S������FRQ�PXVLFLVWL�
FDMXQ�H�FRQ�URFNHUV� LVSDQR±DPHULFD-
ni     2012 6DYHULR�6LPRQHOOL��La musica 
è altrove. Cielo e terra nelle canzoni di An-
gelo Branduardi��0LODQR��$QFRUD��������FIU��
*5/�� FKH�QRQ� LQGLFD� LO� Q�� GL� S���� YLUWXRVR�
GHOO¶DNNRUGHRQ�� XQ� WLSR� SDUWLFRODUH�
GL� ¿VDUPRQLFD� VLPEROR� GHOOD�PXVLFD�
FDMXQ��SURSULD�GHJOL�DELWDQWL�GL�RULJLQH�
IUDQFHVH�GHOOD�/RXLVLDQD�����2020 +ROO\�
*HRUJH�:DUUHQ� -DQLV��/D�ELRJUD¿D�GH¿QLWL-
va�� WUDG�� LW�� �GDOO¶LQJO��� GL� /XFD� )XVDUL±6DUD�
3UHQFLSH��0LODQR�� 'H$� 3ODQHWD� /LEUL�� �����
�HERRN���FIU��*5/��FKH�QRQ�LQGLFD�LO�Q��GL�S��� 
FDQ]RQL�FDMXQ�FRPH�-ROH�%ORQ��VXRQD-
WD�GDO�YLROLQLVWD�GL�3RUW�$UWKXU�+DUU\�
&KRDWHV�� LQ� VHJXLWR� VRSUDQQRPLQDWR�
³3DGULQR�GHOOD�PXVLFD�FDMXQ´�

 � ,QJO�� cajun�� DOWHUD]LRQH� GL� acadian 
µIUDQFHVH¶�� QRPH� GHO� SRSROR� LQVHGLDWR� QHO-
OD�1XRYD�6FR]LD� �&DQDGD��H�GHSRUWDWR�QHOOD�
/RXLVLDQD�QHO������

(e) (R) (S) calandrone� VRVW�� P���
WDORUD� FRQ� LQL]LDOH� PDLXVFROD�� 0XV��
6WUXPHQWR� DG� RQFLD� GRSSLD� DI¿QH� DO�
ÀDXWR��GDO�VXRQR�EDVVR�H�UDXFR�

1722 )LOLSSR�%RQDQQL��Gabinetto armo-
nico pieno d’istromenti sonori��5RPD��*LRU-
JLR� 3ODFKR�� ������ S�� ����8Q¶DOWUD� VSHFLH�
GL� 6FLDOXPz� GLFHVL� GDOOL� 6XRQDWRUL�
&DODQGURQH��LO�TXDOH�Kj�OL�EXFKL��FRPH�
OL�)ODXWL�H�QHO�SULQFLSLR�GHOO¶LPERFFD-
WXUD� Kj� GXH�PROOH�� OH� TXDOL� SUHPXWH��
GDQQR� LO� ¿DWR� SHU� GXH� EXFKL� RSSRVWL�
LQ�GLDPHWUR��GRYH�VL�SRQH�OD�ERFFD�q�
LQVHULWD� XQD� ]DPSRJQD�� UHQGH� TXH-
VWR� XQ� VXRQR� UDXFR�� H� SRFR� JUDWR�� H�
VL�VXRQD�FROOH�PHGHVLPH�UHJROH�GHOOL�
ÀDXWL�����1776 )LOLSSR�%RQDQQL��Descrizio-
ne degl’istromenti armonici d’ogni genere, 
5RPD��D�VSHVH�GL�9HQDQ]LR�0RQDOGLQL��������
S�������&DODQGURQH�,VWURPHQWR�VRQRUR�����
1830 ��*5$',7��VHQ]D�IRQWH������1842 Enci-
clopedia italiana e dizionario della conver-

GRYD��$UPHOLQ�0XVLFD��������S�������IUDP-
PHQWD]LRQH� HFFHVVLYD� GRYXWD� DO� FR-
stante cadenzare nei diversi esacordi.

 �'DO�IU��cadencer, deriv. di cadence ‘ca-
GHQ]D¶�

(e) (S) cajun� VRVW�� P�� LQY�� 0XV��
0XVLFD�GHOOD�WUDGL]LRQH�SRSRODUH�FUH-
ROD�GHOOD�/RXLVLDQD��QDWD�QHO�;,;�VHF���
FRQ� LQÀXHQ]H� LQ� SDUWH� GDOOD� PXVLFD�
FRXQWU\�H�GDO�:HVWHUQ�6ZLQJ�H�LQ�SDU-
WH�GDO�%OXHV�H�GDO�5K\WKP�¶Q¶�%OXHV�

sec. XX ��*5$',7��VHQ]D�IRQWH������1979 
,Q� ©'LVFRWHFD� DOWD� IHGHOWjª�� ;;� �������� S��
���� 0ROWL� EOXHV�� QXPHURVL� ERRJLH��
TXDOFKH�FDMXQ��DOFXQL�SH]]L�VRODPHQWH�
DFXVWLFL�����2014 *XLGR�0LFKHORQH��Dal rag 
al rap. Musiche americane, afroamericane, 
angloamericane 1900±2000�� 0LODQR�� 8QL-
YHUVLWj�&DWWROLFD��������S������$OO¶LQL]LR��LO�
FDMXQ�q�XQR�VWLOH�GRPLQDWR�GDOOD�¿VDU-
PRQLFD�FKH�PHVFROD�HOHPHQWL�JRVSHO�
H�EOXHV�DL�FDQWL�WUDGL]LRQDOL�GHOOD�SR-
SROD]LRQH�IUDQFRIRQD�GLVFHQGHQWL�GD-
JOL�$FDGLFL��GD�FXL�DSSXQWR�OD�SDUROD�
FDMXQ������2017 %DUEDUD�3RODFFKL��I generi 
musicali��&HUYLD��5$���%OX�(GLWRUH��������S��
����,O�FDMXQ��QRWR�DQFKH�FRPH�PXVLFD�
FDGLHQQH��RULJLQDULR�GHOOD�/XLVLDQD��q�
XQD�PHVFRODQ]D�GL�JHQHUL�PXVLFDOL�H�
GL� LQÀXHQ]H� FXOWXUDOL�� 1DWR� QHO� ;,;�
VHFROR��XVD�SULQFLSDOPHQWH� LO� YLROLQR�
H�OD�¿VDUPRQLFD�

(n) 2.�DJJ��LQY��0XV��5HODWLYR�DOOD�
PXVLFD�GHOOD�WUDGL]LRQH�SRSRODUH�FUH-
ROD�GHOOD�/RXLVLDQD�

1989 ,Q� ©/D� 5LFHUFD� IRONORULFDª�� �FIU��
*5/��FKH�QRQ� ULSRUWD� LO�Q��GHO�YRO��� ��������
S�������/H�FRPXQLWj�H�FRQ�HVVH�OH�PX-
VLFKH� SUHVHUR� GLYHUVH� GHQRPLQD]LRQL�
D�FXL�FRUULVSRQGHYDQR�VWLOL�GLYHUVL��OD�
PXVLFD� FDMXQ�� TXHOOD� GHJOL� DSSDODF-
chi     1996 *RIIUHGR�3ODVWLQR��Mappa delle 
YRFL�� 5DJ�� UDJPXI¿Q� H� WUDGL]LRQH� LQ� ,WDOLD, 
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cento: Pasolini professore��5RPD��PLQLPXP�
ID[��������S�������,R�DGRUR�O¶RSHUD�OLULFD��
VRQR�XQD� FDOODVLDQD� � � � �2000 5RGROIR�
&HOOHWWL��La grana della voce. Opere, direttori 
e cantanti��0LODQR��%DOGLQL	&DVWROGL��������
S�� �����1RQ� LQWHQGR� ULQQHJDUH� LO�PLR�
SDVVDWR�GL�FDOODVLDQR�

2.�DJJ��0XV��5HODWLYR�DOOD�SHUVRQD�
GL�0DULD�&DOODV�H�DOOD�VXD�FDUULHUD�GL�
FDQWDQWH�OLULFD�

1961 ��*5$',7� �VHQ]D� IRQWH�� � � � �1971 
/HRQDUGR� %UDJDJOLD�� Storia del libretto nel 
teatro in musica come testo o pretesto dram-
matico��YRO�� ,,��5RPD��7UHYL��������S������e 
LQ� TXHVWR� VHQVR� HUD� DVVDL� SL�� JLXVWD�
OD�UHJLD�GHOOD�:DOOPDQQ�SHU�OD�SULPD�
UHDOL]]D]LRQH� FDOODVLDQD� GHO� 0DJJLR�
0XVLFDOH� )LRUHQWLQR� GLUHWWD� GD� *XL�����
1978�,Q�©5DVVHJQD�PXVLFDOH�&XUFLª��;;;,�
��������S������3HQVR� LQYHFH�D�TXHL�FUL-
WLFL� FKH� KDQQR� ULSHUFRUVR� LO� JORULRVR�
FDPPLQR� FDOODVLDQR� FRQ� VXVVLHJRVR�
distacco, senza tentare neanche, pe-
UDOWUR��XQD�YDOXWD]LRQH�FULWLFD�RG�XQD�
FROORFD]LRQH� VWRULFD� GHO� IHQRPHQR�
FDOODVLDQR     1983 Atti del 1° Convegno 
internazionale di studi Donizettiani� ���±���
VHWWHPEUH� ������� %HUJDPR�� $]LHQGD� $XWR-
QRPD� GL� 7XULVPR�� ������ S�� ����� LO� PRGR�
FDOODVLDQR�GL�³UHDOL]]DUH�H�WUDV¿JXUDUH�
OD� OLQHD�PXVLFDOH� � � � �1995 Storia della 
musica��D�FXUD�GL�0DULR�3DVL��YRO��,��0LODQR��
-DFD�%RRN��������S�������IDQQR�GL�OHL�XQD�
GHOOH� PLJOLRUL� YRFDOLVWH� GHO� SHULRGR�
SRVW±FDOODVLDQR�����2000�*LDQGRQDWR�&UL-
co, Maria Callas��5RPD��*UHPHVH��������S��
����2JJL��LQVRPPD��SUDWLFDPHQWH�WXWWD�
OD� FDUULHUD� FDOODVLDQD� q� ULFRVWUXLELOH�
JUD]LH�DOOH�UHJLVWUD]LRQL�OLYH�

 �'HULY��GL�Callas��FRJQRPH�GHO�VRSUDQR�
0DULD�&DOODV��FRQ�–ano.

(S) calmando� DYY�� 0XV�� ,QGLFD-
]LRQH�DJRJLFD�FKH�GHVLJQD�OD�PRGDOL-

sazione��YRO��9��9HQH]LD��7DVVR��������S������ 
&$/$1'521(�6WURPHQWR�DQWLFKLV-
VLPR�QHOOD�LPERFFDWXUD�q�SURYYHGXWR�
GL�GXH�PROOH��FKH��SUHPXWH��GDQQR� LO�
¿DWR�SHU� GXH�RSSRVWL� EXFKL��'RYH� VL�
SRQH� OD�ERFFD� q� LQVHULWD�XQD� FDQQHO-
OD��2JJLGu�QRO� VL� VHQWH�SL��QRPLQDUH�����
1908 (]LR� /HYL��Francesco di Vannozzo e 
la lirica nelle corti lombarde durante la se-
conda metà del secolo XIV��)LUHQ]H��*DOOHWWL�
H�&RFFL��������S�������q�ULVDSXWR�FKH�XQR�
GHL�SL��DQWLFKL�H�GLIIXVL�VWUXPHQWL�LWD-
OLDQL�VL�FKLDPD�LO�FDODQGURQH�����1999 Il 
vivo fonte. Trattato del sec. XVI sull’arte del 
vino��D�FXUD�GL�)DELR�&DUERQL��&LWWj�GHO�9DWL-
FDQR��%LEOLRWHFD�$SRVWROLFD�9DWLFDQD�� ������
S�� ���� ,O� FDODQGURQH� q� XQR� VWUXPHQWR�
D�¿DWR�FRQ�RQFLD�GRSSLD�LO�FXL�VXRQR�
LPLWD�TXHOOR��DSSXQWR��GHOOD�FDODQGUD�����
2004 ,Q�©)LORORJLD�H�FULWLFDª��;;,;���������
S�������6DWWD��SHU�OD�&DODQGUD�FLWDWD�LQ�
6D��[[L�����©QRQ�IX�YHGXWR�PDL�FDQWDU�
&DODQGUDª� LSRWL]]DYD� LO� ULIHULPHQWR�
DOOR� VWUXPHQWR� PXVLFDOH� ©FDODQGUR-
QHª�

 �'HULY��GL�calandra�µXFFHOOR�GHO�JHQHUH�
0HODQRFRULID¶�FRQ�–one.

(R) (S) callasiano� VRVW�� P�� 0XV��
(PXOR��DPPLUDWRUH�GHO� VRSUDQR�0D-
ULD�&DOODV�

1958 ,Q�©/D�&LYLOWj�&DWWROLFDª��&,;��,9�
��������S�������(�LO�FROPR�VL�UDJJLXQVH�
TXDQGR� YL� IXURQR� DOOD�&DPHUD� LQWHU-
URJD]LRQL�FKH�FKLDPDURQR�LQ�FDXVD�LO�
JRYHUQR�� PHQWUH� GDL� JLRUQDOLVWL�� WUD�
GLYHUWLWL�HG�LURQLFL��VL�SDUODYD�DGGLULW-
WXUD�GL�©FDOODVLDQL�VWRULFLª�H�©DQWLFDO-
ODVLDQLª� � � � �1961 ��*5$',7��VHQ]D�IRQWH������
1987�&DPLOOD�&HGHUQD��Il meglio di��0LODQR��
0RQGDGRUL��������S�������©9LYD�0DULD�ª 
JULGz�XQD�FDOODVLDQD�DO�FRQFHUWR�FKH�OD�
7HEDOGL�WHQQH�D�0LODQR�O¶DSULOH�VFRUVR�����
1999 Giordano Meacci, Improvviso il Nove-
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[av. 1370] ��*5$',7� �VHQ]D� IRQWH������
1609�&DUOR�YHVFRYR�GL�1RYDUD��Scritti, No-
YDUD�� *LURODPR� 6HVDOOL�� ������ S�� ����� La 
FXUD�GL�VRQDUH�L�FDPSDQHOOL�VL�GDUj�GDO�
5HWWRUH� D¶� FKLHULFL� D� FLz� DWWL     1632 
)UDQFHVFR� %HOOL�� Osservazioni nel viaggio 
di Francesco Belli�� 9HQH]LD�� 3LHWUR� 3LQHOOL��
������S������9L�6RQR�PROWL�FDPSDQHOOL�
WHPSHUDWL��	�DFFRUGDWL�D�SHUIHWWD�PX-
VLFD��FKH�IRUPDQR�XQ�FRQFHQWR�GROFLV-
VLPR�����1672�3LHWUR�GHOOD�9DOOH��Viaggi di 
Pietro della Valle��%RORJQD��*LRVHIIR�/RQJKL��
������S������DO�VXRQ�GL�WDPEXUUL��GL�FDP-
SDQHOOL�� H� GL� DOWUL� VWUXPHQWL� � � � �1680 
3ROLGRUR�9LUJLOLR��Degli inventori delle cose, 
%UHVFLD�� 'RPHQLFR� *URPL�� ������ S�� ���� 
&KH�¶O�SRSROR�V¶LQYLWL�D�VXRQR�GL�FDP-
SDQHOOL��� � �1770 *LRYDQQL�%DWWLVWD�0DUWL-
ni, Storia della musica��%RORJQD��/HOLR�GDOOD�
9ROSH��������S�������7LQWLQQDEROR��R�&UH-
SLWDFROR�VSHFLH�GL�7LPSDQR�FRQ�FHUWL�
SLFFROL�FDPSDQHOOL��R�VRQDJOL��FKH�QH¶�
PRQXPHQWL� DQWLFKL� VL� YHGRQR� QHOOH�
PDQL�GHOOD�'HD�&LEHOH�� � � �1800 &DUOR�
Gervasoni, La Scuola della musica, Piacen-
]D��1LFFROz�2UFHVL��������S�������9LROD��)D-
JRWWR��&RUQR�,QJOHVH��7URPEH��7URP-
ERQFLQL��&DPSDQHOOL��7LPSDQL�H�JUDQ-
GH�7DPEXUR�����1862 ,Q�©,O�'LDYROHWWRª��
;9���������S������� O¶XVR�GH�FDPSDQHOOL�
QHOOD�PXVLFD� VDFUD� � � � �1900 In «Rivi-
VWD� PXVLFDOH� LWDOLDQDª�� 9,,� �������� S�� ���� 
FRPH� WXWWL� L� WDPEXUL�� WDP±WDP��FDP-
SDQHOOL�HG�DOWUL�VLPLOL�FKH�VRQR�WXWWRUD�
LQ�XVR�IUD�L�VHOYDJJL�����1926 9LQFHQ]R�
&HUQLFFKLDUR��Storia della musica nel Brasi-
le�� 0LODQR�� )UDWHOOL� 5LFFLRQL�� ������ S�� �����
XQD�VHULH�GL�FDPSDQHOOL�FKH�LQWRQDQR�
OD�VFDOD�GLDWRQLFD� � � � �1938 ,Q�©0XVLFD�
G¶RJJLª�� ;;� �������� S�� ����� 3DUWLFRODU-
PHQWH�QXPHURVL�VRQR�JOL�LVWUXPHQWL�D�
SHUFXVVLRQH� �JRQJ�� SLDWWL�� VRQDJOLHUH�
GL� FDPSDQHOOL�� WDPEXUL�� DVWLFHOOH� GL�
OHJQR�VRQRUH�HFF�������1987 Storia del-

Wj�GHO�SDVVDJJLR�JUDGXDOH�GD�XQ�PRYL-
PHQWR�DJLWDWR�D�XQR�SL��FDOPR�

>DY������ s.v. calmare] ��*5$',7��VHQ]D�
IRQWH�� � � � �1959 1LFFROz�&DVWLJOLRQL�� Il lin-
guaggio musicale dal Rinascimento a oggi, 
0LODQR�� 5LFRUGL�� ������ S�� ���� 3HU� TXHVWD�
UDJLRQH� O¶DUFKLWHWWXUD� IRUPDOH� SL��
IUHTXHQWH� QHOOD� PXVLFD� URPDQWLFD�
FRUULVSRQGH� D� XQ� DUFR�� LQL]LR� SLDQR�
FUHVFHQGR�+|KHSXQNW�FDOPDQGR�PR-
rendo.

2.� VRVW�� P�� LQY��0XV�� ,QGLFD]LRQH�
DJRJLFD�FKH�GHVLJQD� LO�JUDGXDOH�SDV-
VDJJLR�GD�XQ�PRYLPHQWR�DJLWDWR�D�XQR�
SL��FDOPR�

[av. 1367 s.v. calmare] ��*5$',7��VHQ-
]D� IRQWH�� � � � �1992� 5LFFDUGR� )UXJRQL��Noli 
me tangere. Interpretazione spirituale delle 
opere di Frédéric Chopin��8GLQH��&DPSDQRW-
WR��������S�������VXEHQWUHUj�XQ�©FDOPDQ-
GRª�

 �*HUXQGLR�GL�calmare.
osserVAzioni�� OD� TXDOL¿FD� DYYHUELDOH� GHO�

OHPPD��IRUQLWD�GDO���*5$',7��SLXWWRVWR�FKH�OD�
VXD�IXQ]LRQH�FRPH�VRVW��P��LQY���WUDWWDQGRVL�GL�
XQD�PDUFD�DJRJLFD�DSSRVWD�LQ�SURVVLPLWj�GHO-
OD�EDWWXWD�PXVLFDOH�H�VHPSUH�DYXOVD�GD�TXDOVL-
DVL�VWULQJD�GLVFRUVLYD��q�GL�DUGXD�GLVFULPLQD-
]LRQH�QHJOL�HVHPSL�UHSHULELOL��LQ�DOWUH�SDUROH��
JOL� HVHPSL� FKH� FLWDQR� TXHVWR� OHPPD� H� DOWUL�
DQDORJKL��accelerando, affrettando ecc.), per 
OD� QDWXUD� VWHVVD� GHOO¶XVR� FLWD]LRQDOH�� WHQGH-
UHEEHUR�D�VRVWDQWLYDUOR�VHPSUH��,QROWUH��L�PR-
WRUL�GL�ULFHUFD�QRQ�UHVWLWXLVFRQR�DOWUL�HVHPSL�
GLYHUVL�GD�TXHOOL�VHJQDODWL��PHQWUH�VL�ULVFRQWUD�
LQ�QHWWD�PDJJLRUDQ]D�O¶XVR�DJRJLFR�GL�calmo. 
,Q¿QH��LO���*5$',7�VHJQDOD�³DY������´�VROWDQ-
to s.v. calmare��PHQWUH�SHU�calmando�QRQ�Gj�
DOFXQ�ULIHULPHQWR�FURQRORJLFR�

(e) (S) campanelli� VRVW�� P�� SO��
0XV�� 6WUXPHQWR� DSSDUWHQHQWH� DOOD�
IDPLJOLD�GHOOH�SHUFXVVLRQL��FRPSRVWR�
GD�XQD�VHULH�GL�SLFFROH�FDPSDQH��VSH-
FLDOPHQWH� WLSLFR�GHOOD�PXVLFD�DQWLFD��
RULHQWDOH�H�VDFUD�
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S�������Qp�JHWWHUHL�PDL�LO�PLR�WHPSR�D�
VWLOODUPL� LO� FHUYHOOR� SHU� IDUH� FDQRQL�
GRSSL��IXJKH�FDQFUL]]DQWL�H�VLPLOL�DO-
WUH�LQYHQ]LRQL�GD�PHQWL�VWHULOL�����1872 
$PHULFR�%DUEHUL��Dizionario artistico–scien-
WL¿FR±VWRULFR±WHFQRORJLFR±PXVLFDOH�� 0LOD-
QR��/XLJL�'L�*LDFRPR�3LUROD��������S������ 
DOORUD�SUHQGH�LO�QRPH�GL�FRQWUDSSXQ-
WR� GRSSLR� FDQFUL]]DQWH� R� UHWURJUDGR��
DOWULPHQWL� OR� VL� FKLDPD� FRQWUDSSXQWR�
VHPSOLFH� FDQFUL]]DQWH� R� UHWURJUD-
do     1876�/XLJL�)HUGLQDQGR�&DVDPRUD-
ta, Manuale di armonia compilato ad uso di 
quelli che attendono alla pratica del suono 
e del canto�� )LUHQ]H�� 7LSRJUD¿D� &ODXGLDQD��
������S�������(G�DOOD�VDJDFLD�GHL�OHWWR-
UL�q�SXU�DQFKH�ULODVFLDWR�QHJOL�DQWLFKL�
FDQRQL�HQQLPPDWLFL�LO�GLVFHUQHUH�QRQ�
VROR�LO�QXPHUR��O¶LQWHUYDOOR�HG�L�OXRJKL�
GHOO¶HQWUDUH�GHL� FRQVHJXHQWL��PD�EHQ�
DQFKH� LO� JHQHUH�GHOO¶LPLWD]LRQH��YDOH�
D�GLUH�VH�SHU�DXPHQWR��SHU�GLPLQX]LR-
QH��SHU�PRWR�FRQWUDULR��SHU�PRWR� UH-
WURJUDGR�R�FDQFUL]]DQWH�H�YLD�GLVFRU-
UHQGR��SRLFKp�QHOOH� ULVSRVWH� VL�XVDYD�
WDORUD�TXDOXQTXH�JHQHUH�G¶LPLWD]LRQH     
1900�$PLQWRUH�*DOOL��Estetica della musica, 
7RULQR��)UDWHOOL�%RFFD��������S�������'DQ]H�
D� FDQRQL� URYHVFL�� FDQFUL]]DQWL�� HQLJ-
PL� FRQ� DFFRPSDJQDPHQWR� GL� YLROLQL�
e cornetti     sec. XX ��*5$',7� �VHQ]D�
IRQWH�     1927 ,Q�©,O�SLDQRIRUWHª���FIU��*5/��
FKH�QRQ� LQGLFD� LO� Q�� GHO� YRO��� �������� S�� ��� 
LO�FDQRQH�FDQFUL]]DQWH�GHO�Pierrot lu-
naire�GL�6FK|QEHUJ�����1950 ,Q�©/D�&L-
YLOWj�&DWWROLFDª��,,���������S�������contrap-
SXQWR�SHU� DXJPHQWD]LRQH�� SHU� LQYHU-
sione, cancrizzante ecc.     1987 Nono, 
D�FXUD�GL�(Q]R�5HVWDJQR��7RULQR��('7��������
S�������'LPH]]DQGROD��DUULYLDPR�D�XQD�
VWUXWWXUD�GRYH�OH�SULPH�VHL�QRWH�KDQQR�
XQD� UHOD]LRQH� VSHFXODUH�� ULVSHWWLYD-
PHQWH� FDQFUL]]DQWH�� FRQ� OH� DOWUH� VHL�
note     2006 Matematica e cultura 2006, 

la musica��YRO��,��Musica antica e orientale, 
D� FXUD�GL�(JRQ�:HOOHV]��0LODQR��)HOWULQHOOL��
������S�������XQ¶RUFKHVWUD�GL�VWUXPHQWL�
D�FRUGD��ÀDXWR�H�FDPSDQHOOL� � � � �1997 
0DULR�%DURQL��6XRQL� H� VLJQL¿FDWL��0XVLFD� H�
attività espressive nella scuola��7RULQR��('7��
������S�������QRWD����XQ�PHWDOORIRQR� XQ�
SLDWWR�VRVSHVR��TXDWWUR�FDPSDQHOOL�LQ-
WRQDWL�XVDWL�D�FRSSLH��XQ�WULDQJROR�H�XQ�
FDPSDQDFFLR�����2000 *XLGR�)DFFKLQ��Le 
percussioni��7RULQR��('7��������S������FDP-
SDQHOOL� H� EXEEROL� DUPRQLFL� � � � � 2021 
La cultura musicale degli italiani��D�FXUD�GL�
$QGUHD� (VWHUR�� 0LODQR�� $QJHOR� *XHULQL� H�
Associati, �������FIU��*5/��FKH�QRQ�LQGLFD�LO�
Q��GL�S����QRWD������1H�q�XQD�OR�VWUXPHQ-
WR�GLGDWWLFR�GHL�©FDPSDQHOOLª��FKH�FL�
VRQR�VWDWL�PRVWUDWL�GDL�PDHVWUL�GXUDQWH�
O¶LQWHUYLVWD��,�FDPSDQHOOL�VRQR�LQ�GRS-
SLD� VHULH� H� RJQL� VHULH� q� FRPSRVWD� GL�
WUHGLFL�VXRQL��WDQWL�TXDQWL�QH�FRQWLHQH�
XQ¶RWWDYD�GLYLVD�LQ�VHPLWRQL�WHPSHUD-
ti.

 �'HULY��GL�campana�FRQ�SO��GL�–ello.

(e) (R) (S) cancrizzante�DJJ��0XV��
'HWWR� GL� LQYHUVLRQH�� FDQRQH�� IXJD� R�
FRQWUDSSXQWR�UHWURJUDGL�

1826 3HWHU� /LFKWHQWKDO�� Dizionario e 
ELEOLRJUD¿D� GHOOD� PXVLFD�� 0LODQR��$QWRQLR�
)RQWDQD�� ������ S�� ����� 4XDQGR� WXWWH� OH�
1RWH� SUHQGRQR� XQ� PRWR� UHWURJUDGR�
LQFOXVLYDPHQWH�DOOD�SULPD�KD�LO�QRPH�
di Inversione cancrizzante (Inv. can-
crizans)     1830 3LHWUR�*LDQHOOL��Dizio-
nario della musica sacra e profana��9HQH]LD��
3LFRWWL�� ������ S�� ��� Canone enigmati-
co��R�FDQFUL]]DQWH��R�UHWURJUHGLWXU��Ê�
TXHOOR�LQ�FXL�LO�FRQVHJXHQWH�LQFRPLQ-
FLD�GDOO¶XOWLPD�QRWD�GHOO¶DQWHFHGHQWH��
H�SURVHJXH�DOO¶LQGLHWUR�¿QR�DOOD�SULPD�
QRWD�� DG� LPLWD]LRQH� GHL� JUDQFKL� FKH�
FDPPLQDQR� DOO¶LQGLHWUR� � � � � 1857 In 
©*D]]HWWD�PXVLFDOH�GL�0LODQRª��;9���������
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PHWDOOR�����1942 5RVDULR�3URIHWD��Storia e 
letteratura degli strumenti musicali, Firenze, 
0DU]RFFR��������S������ ,QYHFH� LO�La–Pa 
SXUH�GL�RWWRQH�q�GL�VWUHWWR�FDQQHJJLR�H�
FRQ�FDPSDQD�ULFXUYD��¿J�����c) o di-
ritta     1968 &HQWUR�'LGDWWLFR�1D]LRQDOH�
SHU� O¶,VWUX]LRQH�$UWLVWLFD�� Gli insegnamenti 
del corso fondamentale nei conservatori di 
musica�� 5RPD�� 6WDELOLPHQWR�7LSROLWRJUD¿FR�
9LWWRULR� )HUUL�� ������ S�� ����� VXRQL� JHQH-
UDWL�GDJOL�RWWRQL�GL�FDQQHJJLR�FRQLFR�����
1991 $QWKRQ\� %DLQHV��Gli ottoni, trad. it. 
�GDOO¶LQJO���GL�5HQDWR�0HXFFL��7RULQR��('7��
������ S�� ��� &RVu�� D�PDQR� D�PDQR� FKH�
OD�YDVWLWj�GHOOH�RUFKHVWUH�H�GHOOH�VDOH�
GD� FRQFHUWR� KD� ULFKLHVWR� GDJOL� RWWRQL�
VRQRULWj�VHPSUH�PDJJLRUL��VL�q�ULFRU-
VL�DOO¶DOODUJDPHQWR�GHO�FDQQHJJLR�� LQ�
PRGR�FKH�WDOL�VWUXPHQWL��SXU�SHUGHQ-
GR� SDUWH� GHOOD� ORUR� WUDGL]LRQDOH� EULO-
ODQWH]]D�VRQRUD��SRWHVVHUR�HVVHUH�VXR-
QDWL� HQHUJLFDPHQWH� VHQ]D� VFDGLPHQWL�
WLPEULFL� GRYXWL� DOOD� GLVSHUVLRQH� GHO�
VXRQR� LQ� XQD� UDI¿FD� GL� FRPSRQHQWL�
DFXWH�SUHGRPLQDQWL�����1999 Andrea Fro-
va, Fisica nella musica��%RORJQD��=DQLFKHOOL��
������S�������DVVRUELPHQWR�SUHIHUHQ]LD-
OH�GHL�WRQL�DOWL��OXQJKH]]D�GHO�FDQQHJ-
JLR� � � � �2006 (WWRUH�1DSROL–$QWRQLR�3ROL-
JQDQR��Dizionario dei termini musicali, Mi-
ODQR��0RQGDGRUL�� ������ �FIU��*5/�� FKH� QRQ�
LQGLFD� LO� Q�� GL� S���� 6DVVRIRQR� �saxofono 
o sax��VWUXPHQWR�D�¿DWR�GDO�FRUSR�LQ�
RWWRQH�GDO�FDQQHJJLR�FRQLFR�����2020 
*LRYDQQL�)UDQFHVFR�&DUSHRUR��Summa Sym-
bolica�� SDUWH� ,,,�� YRO�� ,,��7RULQR�� /¶HWj� GHOOD�
$FTXDULR���������FIU��*5/��FKH�QRQ�LQGLFD�LO�
n. di p����OD�EXFFLQD�GL�IRUPD�FLUFRODUH��
LO�lituus��D�FDQQHJJLR�GLULWWR�FRQ�LO�SD-
GLJOLRQH�ULSLHJDWR�DOO¶LQGLHWUR�

 �'HULY��GL�canna con –eggio.

(e) (S) cante hondo (cante jondo) 
ORF�� VRVW�� P�� LQY��� WDORUD� FRQ� LQL]LD-
OL� PDLXVFROH�� 0XV�� *HQHUH� GL� FDQWR�

D�FXUD�GL�0LFKHOH�(PPHU��0LODQR��6SULQJHU��
�������FIU��*5/��FKH�QRQ�LQGLFD� LO�Q��GL�S��� 
/D�VRYUDSSRVL]LRQH�GL�TXHVWH�VHTXHQ-
]H��FRQ�JOL�DJJLXVWDPHQWL�ULWPLFL�FKH�
VHUYLYDQR� D� GDUH� DG� HQWUDPEH�XQ� VL-
JQL¿FDWR� DUPRQLFR�� FRVWLWXLVFH� XQ�
HVHPSLR� GL� VSDUWLWR� ³FDQFUL]]DQWH´�����
2015 /XFD�&UHVFHQ]L��La musica di Faustus, 
in 7KRPDV�0DQQ��Doctor Faustus��0LODQR��
0RQGDGRUL��������FIU��*5/��FKH�QRQ� LQGLFD�
LO�Q��GL�S����/R�VL�SXz�GLPRVWUDUH� VH� VL�
ULFRUGD� FKH� QHO� URPDQ]R� /HYHUN�KQ�
q� XQ� UDI¿QDWLVVLPR� FRQWUDSSXQWLVWD��
DELOH�VRSUDWWXWWR�QHO�WUDWWDPHQWR�FDQ-
FUL]]DQWH��FLRq�LQYHUWLWR��GHL�VXRL�WHPL�����
2020 *LRYDQQL�)UDQFHVFR�&DUSHRUR��Summa 
Symbolica�� SDUWH� ,,,�� YRO�� ,,�� 7RULQR�� /¶HWj�
GHOO¶$FTXDULR�� ����� �FIU��*5/�� FKH� QRQ� LQ-
GLFD� LO� Q�� GL� S���� 6L� GH¿QLVFH� ©FDQRQH�
FDQFUL]]DQWHª� TXDQGR� LO� FRQVHJXHQ-
WH� ULSURGXFH� O¶DQWHFHGHQWH� SDUWHQGR�
GDOO¶XOWLPD�QRWD�GL�HVVR�OHJJHQGROR�D�
ULWURVR��LQ�XQ�SHUFRUVR�FKH�YLHQH�GH¿-
QLWR�UHWURJUDGR�

 �'HULY��GL�cancro�µJUDQFKLR¶�FRQ�–izzare 
e –ante.

(R) (S) canneggio� VRVW�� P��0XV��
1HJOL� RWWRQL�� LO� WXER� R� O¶LQVLHPH� GHL�
WXEL� FKH� QH� FRVWLWXLVFRQR� LO� FRUSR�
SULQFLSDOH�

1892 ,Q�©0XVLFD�VDFUDª��;9,��;���������
S�������XQD�EXRQD� ULIRUPD�GHOOD�PDQ-
WLFHULD�� PHFFDQLFD�� WDVWLHUD�� SHGDOLH-
UD�� UHJLVWUD]LRQH�� GHO� FDQQHJJLR� DG�
DQFLD�FRQ�XQ�SR¶�GL�DPSOLDPHQWR�QRQ�
IDUHEEH�PDOH��SXUFKp�VL�SURFHGD�FRQ�
FDXWHOD�HG�DFFRUWH]]D�QHOOD�VFHOWD�GHO�
FRVWUXWWRUH� � � � � sec. XX ��*5$',7� �VHQ-
]D�IRQWH������1915�,Q�©*D]]HWWD�XI¿FLDOH�GHO�
5HJQR�G¶,WDOLDª���FIU��*5/��FKH�QRQ�LQGLFD�LO�
Q��GHO�YRO��� ��������S��������3URFHGLPHQ-
WR� SHU� SURGXUUH� HFRQRPLFDPHQWH� LO�
FDQQHJJLR�SHU� LVWUXPHQWL�PXVLFDOL� LQ�
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1996 *XQWKHU� 6FKXOOHU�� Il jazz. Il periodo 
classico. Gli anni Venti�� D� FXUD� GL�0DUFHOOR�
3LUDV�� 7RULQR�� ('7�� ������ S�� ����� &DQWH�
KRQGR� �VSDJQROR� ³FDQWR� SURIRQGR´���
*HQHUH� GL� FDQWR� SRSRODUH� DQGDOXVR��
RULJLQDWRVL�DOOD�¿QH�GHO�;9,,,�VHFROR�
GD� XQ� OXQJR� SURFHVVR� GL� IXVLRQH� WUD�
HOHPHQWL� DUDEL�� EL]DQWLQL�� HEUDLFL� H�
JLWDQL��Ê�FDUDWWHUL]]DWR�GD�XQD� WHPD-
WLFD�GHO�WHVWR�DI¿QH�D�TXHOOD�GHO�Blues 
H�GD�XQD�YRFDOLWj��GL�VROLWR�OLPLWDWD�DO�
ULVWUHWWR� DPELWR� GL� XQD� VHVWD�� LQ� FXL�
SUHGRPLQDQR� DEEHOOLPHQWL� H� LQWHU-
YDOOL�GL�RULJLQH�DUDED�HG�HEUDLFD��6XR�
GLVFHQGHQWH� q� LO� )ODPHQFR� � � � � 2001 
Musiche, culture, identità. Prospettive inter-
culturali dell’educazione musicale�� D� FXUD�
GL�0DXUL]LR�'LVRWHR��%DUEDUD�5LWWHU�H�0DULD�
6LOYLD�7DVVHOOL��0LODQR��)UDQFR$QJHOL��������
S������/¶RULJLQH�GL�TXHVWR�VSHWWDFROR�GL�
PXVLFD�H�GDQ]D�VL�ID�LQ�JHQHUH�ULVDOLUH�
DOO¶LQFRQWUR� WUD� LO� FDQWH� KRQGR� DQGD-
OXVR�H�OD�PXVLFD�JLWDQD�����2018��QHOOD�
IRUPD�cante jondo) $QWRQLR�&XUFLR��Notti 
di corpi, notti di fuoco. Manuel de Falla��7UL-
FDVH��/(���<RXFDQSULQW���������FIU��*5/��FKH�
QRQ�LQGLFD�LO�Q��GL�S����In Andaluza��SHU�OD�
SULPD�YROWD�QHOOD�SURGX]LRQH�GL�)DOOD��
LQFRQWULDPR� LO� cante jondo�� O¶DQLPD�
PXVLFDOH� GHOO¶$QGDOXVLD� D� FXL� HUDQR�
OHJDWL�L�VXRL�SULPLVVLPL�ULFRUGL�VRQR-
UL�TXDQGR��SLFFROLVVLPR�� OR�DVFROWDYD�
GDOOD�YRFH�GHOOD�WDWD�GL�IDPLJOLD�

= Sp. cante hondo��FRPS��GL�cante�µFDQWR¶�
e hondo�µSURIRQGR��LQWLPR¶�
osserVAzioni��OD�YDULDQWH�cante jondo, non 

VHJQDODWD�GDO� ��*5$',7�� VHPEUD�DYHUH�GLIIX-
VLRQH�SDULWDULD�±�VH�QRQ�DGGLULWWXUD�PDJJLRUH�
±�ULVSHWWR�DOOD�IRUPD�OHPPDWL]]DWD�

cante jondo ĺ�FDQWH�KRQGR

(e) (S) cantus�VRVW��P��LQY���WDORUD�
FRQ�LQL]LDOH�PDLXVFROD��0XV��/D�YRFH�

SRSRODUH�DQGDOXVR�GL� WRQR�SURIRQGD-
PHQWH� DSSDVVLRQDWR�� WUDJLFR� H� VWUXJ-
JHQWH��LPSURQWDWR�DOOD�WULVWH]]D�H�DOOD�
VROLWXGLQH�

sec. XX ��*5$',7��VHQ]D�IRQWH������1930 
,Q� ©/D�5DVVHJQD�PXVLFDOHª�� �FIU��*5/�� FKH�
QRQ�LQGLFD�LO�Q��GHO�YRO�����������S�������HOH-
PHQWL�>���@�DSSRUWDWL�FRO�Cante hondo 
GD�OH�WULE��]LQJDUHVFKH�FKH�VL�VWDELOL-
URQR�LQ�6SDJQD�GXUDQWH�LO�;9,�VHFROR�����
1938��QHOOD�IRUPD�cante jondo) In «La 
5DVVHJQD�PXVLFDOHª���FIU��*5/��FKH�QRQ�LQGL-
FD�LO�Q��GHO�YRO�����������S�������QRWD����7XWWL�
TXHVWL� GDWL� FL� DXWRUL]]DQR�� FUHGLDPR��
DG�DIIHUPDUH�FKH�VLD� VWDWD�*UDQDWD� LO�
IXRFR� SULQFLSDOH� QHO� TXDOH� VL� IXVHUR�
JOL� HOHPHQWL� FKH� GHWWHUR� RULJLQH� VLD�
DOOH�GDQ]H�DQGDOXVH�VLD�DO�cante jon-
do     1950 *LXOLR�&RQIDORQLHUL��Guida alla 
musica�� 0LODQR��$FDGHPLD�� ������ S�� ���� LO�
cante hondo�DQGDOXVR�����1971��QHOOD�
IRUPD�cante jondo) La Musica occiden-
tale e le civiltà musicali extraeuropee, Atti 
GHOOD�7DYROD�URWRQGD�RUJDQL]]DWD�LQ�RFFDVLR-
QH�GHO�����0DJJLR�PXVLFDOH�¿RUHQWLQR��D�FXUD�
GL�6WHOLR�)HOLFL��)LUHQ]H��(QWH�DXWRQRPR�GHO�
WHDWUR�FRPXQDOH��������S�������,Q�XQD�SDUR-
OD��LO�Cante Jondo�QRQ�q�TXLQGL�RSHUD�
HVFOXVLYD� GL� QHVVXQR� GHL� SRSROL� FKH�
FRQWULEXLURQR� DOOD� VXD� IRUPD]LRQH�� q�
OD�ULVXOWDQWH�GHL�YDORUL�VRSUD�LQGLFDWL��
H�FLRq�q�LO�IRQGR�SULPLJHQLR�DQGDOXVR�
FKH� ULIRQGH� H� WURYD� XQD� QXRYD� PR-
GDOLWj� PXVLFDOH� PHGLDQWH� JOL� DSSRU-
WL�FKH�HVVD�KD�DFFROWR��� � �1980��QHOOD�
IRUPD�cante jondo) :LQWRQ�'HDQ��Bizet, 
WUDG��LW���GDOO¶LQJO���GL�$QQD�/HYL�%DVVDQ��7R-
ULQR�� ('7�� ������ S�� ����� %L]HW� OR� LPLWD�
QHOO¶LQVLVWHUH� H� QHO� FRQFOXGHUH� VXOOD�
GRPLQDQWH��q�TXHVWD�XQD�FDUDWWHULVWLFD�
GHO�cante jondo��OHWWHUDOPHQWH�©FDQWR 

SURIRQGRª��� PHORGLD� SRSRODUH� GHOOD�
6SDJQD� PHULGLRQDOH� LQ� FXL� q� SDOHVH�
O¶LQÀXVVR�GHO�VHFRODUH�GRPLQLR�DUDER�����
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H� PLQRUH�� FDUDWWHUL]]DQWH� LO� PRGR�� H�
GHWWD�SHU�FLz�DQFKH�PRGDOH�

1999 ��*5$',7� �VHQ]D� GDWD�� � � � �2015 
0LNH� 3LOKRIHU�� Imparare la musica (For 
Dummies)��0LODQR��+RHSOL���������FIU��*5/��
FKH�QRQ� LQGLFD� LO� Q�� GL� S���� RWWDYR�JUDGR��
WRQLFD��SULPR�JUDGR��WRQLFD��VHFRQGR�
JUDGR�� VRSUDWRQLFD�� WHU]R�JUDGR��PH-
diante (o caratteristica)     2017 6LPRQH�
Lenzi, Per il verso giusto. Piccola anatomia 
della canzone��SUHID]��GL�)UDQFHVFR�%LDQFRQL��
9HQH]LD��0DUVLOLR���������FIU��*5/��FKH�QRQ�
LQGLFD�LO�Q��GL�S����,O�WHU]R�JUDGR�VL�FKLD-
PD�PHGLDQWH�R�FDUDWWHULVWLFD�HG�q�IRQ-
GDPHQWDOH� QHO� GHWHUPLQDUH� LO� PRGR�
GHOOD�VFDOD��PDJJLRUH�R�PLQRUH��

 �'HULY��GL�caratteristico.
osserVAzioni�� VHPEUD�FKH� L�PRWRUL�GL� UL-

FHUFD� QRQ� UHVWLWXLVFDQR� DOWUL� HVHPSL� ROWUH� D�
TXHOOL�UHSHULWL��QHSSXUH�GHWHUPLQDQGR�OD�YRFH�
FRQ� WHUPLQL� PXVLFDOL� DGLDFHQWL� QHO� FDPSR�
VHPDQWLFR�� IRUVH� LQ� UDJLRQH� GHOOD� SHUYDVLYD�
GLIIXVLRQH�GHO�OHPPD�QHOOD�VXD�DFFH]LRQH�JH-
nerica.

(e) (S) carillon�VRVW��P��LQY���WDOR-
UD�FRQ�LQL]LDOH�PDLXVFROD��0XV��0DU-
FKLQJHJQR� FRVWLWXLWR� GD� XQD� VHULH� GL�
FDPSDQH�D�EDWWDJOLR�HVWHUQR��VRYHQWH�
D]LRQDWH�GD�XQD�WDVWLHUD�D�SHGDOH��RS-
SXUH��QHJOL�RURORJL�H�QHOOH�WDEDFFKLH-
UH��FRVWLWXLWR�GD�XQ�SHWWLQH�PHWDOOLFR�

1593 ��*5$',7� �QHOOD� YDU�� DQW�� carilon, 
VHQ]D�IRQWH������1837�,Q�©&RVPRUDPD�SLWWRUL-
FRª��,,,���������S�������2JQXQD�GHOOH�GXH�
WRUUL�FKH�¿DQFKHJJLDQR�OD�FKLHVD�FRQ-
WLHQH�TXDUDQWRWWR�FDPSDQH�FKH�IRUPD-
QR�XQ�carillon� FKH� VXRQD� RJQL� TXDW-
tro ore     1858�)UDQoRLV±-RVHSK�)pWLV��La 
musica accomodata alla intelligenza di tutti, 
WUDG�� LW�� �GDO� IU���GL�(ULEHUWR�3UHGDUL��7RULQR��
8QLRQH�7LSRJUD¿FR±(GLWULFH�7RULQHVH��������
SS�� ���±����� &DULOORQ�� 4XHVWD� SDUROD�
IUDQFHVH� VLJQL¿FD�� ��� 8QR� VWUXPHQ-
WR�LQ�FXL�FHUWR�QXPHUR�GL�FDPSDQH�GL�

GHO� VRSUDQR� QHOOD� PXVLFD� SROLIRQLFD�
FODVVLFD�

1894 ,Q�©=HLWVFKULIW�I�U�URPDQLVFKH�3KL-
ORORJLHª���FIU��*5/��FKH�QRQ�LQGLFD�LO�Q��GHO�
YRO��� �������� S�� ����� ,O� WHVWR� q� TXL� TXD-
VL�VHPSUH�QHL�IRJOL�b��FLRq�DI¿GDWR�DO�
&DQWXV�����1900 $PLQWRUH�*DOOL��Estetica 
della musica��7RULQR��)UDWHOOL�%RFFD��������S��
�����XQD�VRYUDSSRVL]LRQH�PDVVLFFLD�GL�
QRWH�FRQ�XQD�VROD�PHORGLD��XQ�WHPSR�
QHO� tenore�H�SL�� WDUGL�QHO�soprano�� LO�
cantus�SHU�HFFHOOHQ]D�����1927 France-
VFR�9DWLHOOL��Arte e vita musicale a Bologna, 
%RORJQD��=DQLFKHOOL��������S������6DOWD�DJOL�
RFFKL� O¶HYLGHQ]D� GHO� SURFHGLPHQWR�
SROLIRQLFR��PD�q�FKLDUR�FKH�LO�&DQWXV��
LO�TXDOH�FRQVHUYD�OD�OLQHD�GHOOD�PHOR-
GLD�JHQXLQD�����1986 Giuseppe Sarti musi-
cista faentino��$WWL�GHO�&RQYHJQR�LQWHUQD]LR-
QDOH��)DHQ]D���±���QRYHPEUH��������D�FXUD�
GL�0DULR�%DURQL��0RGHQD��0XFFKL��������S��
����/¶XVR�GL�DI¿GDUH�DO�%DVVXV��LQYHFH�
FKH�DO�7HQRU�R�DO�&DQWXV��XQD�PHORGLD�
JUHJRULDQD��R�DPEURVLDQD��FRPH�EDVH�
H�VRVWHJQR�GHOOD�FRPSRVL]LRQH�ULVDOH�
D�PROWR�SULPD�GHO�6HWWHFHQWR�����2002 
Villa Caldogno�� D� FXUD� GL $OELQR�0XQDUHW-
WR�� 9LFHQ]D�� /D� 6HUHQLVVLPD�� ������ S�� ���� 
TXL� XQD� SDUWH� GL� FDQWXV� �VRSUDQR�� q�
DFFRPSDJQDWD� DSSXQWR� GD� XQ� OLXWR�����
2015 Loris Azzaroni, &DQRQH� LQ¿QLWR�� /L-
neamenti di teoria della musica�� %RORJQD��
&/8(%�� ������ S�� ����� 6XELWR� GRSR� LO�
WUDWWDWR� GHVFULYH� O¶organum duplex, 
YLVWR�FRPH�XQD�VWUXWWXUD�SROLIRQLFD�D�
WUH�YRFL�GRYH�LO�cantus�YLHQH�DFFRP-
SDJQDWR�GDO�discantus.

= Lat. cantus.
osserVAzioni�� LO� ��*5$',7� OHPPDWL]]D� OD�

YRFH��PD�QRQ�QH�ULSRUWD�OD�GDWD�

(e) (S) caratteristica�VRVW��I��0XV��
1HO�VLVWHPD�WRQDOH��OD�PHGLDQWH�RYYH-
UR�LO�WHU]R�JUDGR�GHOOD�VFDOD�PDJJLRUH�
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LQWDWWD�O¶DQWLFD�IRUPD�FLQHVH���� �1992 
3DROD� *LRYHWWL�� Il cammino della speranza, 
5RPD�� (GL]LRQL�0HGLWHUUDQHH�� ������ S�� ����
5LHQWUz�� H� DSSHQD� HEEH�PHVVR� SLHGH�
LQ�VRJJLRUQR�LO�YHFFKLR�RURORJLR�RWWR-
FHQWHVFR�FRQ�FDULOORQ��IHUPR�GD�DQQL��
VL�PLVH�D�VXRQDUH�����1998 0DUFR�9DOHQWL-
ni, /¶RUJDQR�PDJJLRUH�GL�6��5X¿QR�LQ�$VVLVL��
Descrizione e restauro�� $VVLVL�� $FFDGHPLD�
3URSHU]LDQD�GHO�6XEDVLR��������S������La ta-
YROD�GHOOD�ULGX]LRQH�GHO�&DULOORQ�q�SR-
VL]LRQDWD��QHO�EORFFR�SULQFLSDOH�GHOOH�
PHFFDQLFKH�� DGLDFHQWHPHQWH� VRWWR�
DOOD�FDWHQDFFLDWXUD�GL�PDQXDOH�����2000 
*XLGR�)DFFKLQ��Le percussioni��7RULQR��('7��
������S�������,�FDULOORQ�GL�FDPSDQH�HUD-
QR�VXRQDWL�DVVLHPH�DL�OLWRIRQL�R�SLHWUH�
VRQRUH�� DQFKH� SHU� HVHJXLUH� PXVLFKH�
GL� FRUWH�R�SHU�DFFRPSDJQDUH� L� VDFUL-
¿FL�����2020 ,UHQH�0LJOLDUHVH��Il carillon di 
Amburgo�� 7ULFDVH� �/(���<RXFDQSULQW�� ������
�FIU��*5/��FKH�QRQ�LQGLFD�LO�Q��GL�S����&KL�KD�
VFULWWR�TXHVWD�OHWWHUD�GLFH�GL�DSULUH�XQ�
EDXOH�FKH�GRYUHEEH�FRQWHQHUH�XQ�FD-
ULOORQ�

(e) (s) 2.�VRVW��P��LQY��0XV��3HU�PH-
WRQLPLD��OD�PHORGLD�FKH�VL�HVHJXH�FRQ�
WDOH�VWUXPHQWR�

1858�)UDQoRLV±-RVHSK�)pWLV��La musica 
accomodata alla intelligenza di tutti, trad. 
LW���GDO�IU���GL�(ULEHUWR�3UHGDUL��7RULQR��8QLR-
QH�7LSRJUD¿FR±(GLWULFH�7RULQHVH�� ������ SS��
���±�����&DULOORQ��4XHVWD�SDUROD�IUDQ-
FHVH� VLJQL¿FD�� ��� 8QR� VWUXPHQWR� LQ�
FXL�FHUWR�QXPHUR�GL�FDPSDQH�GL�JUDQ-
dezza varia disposte ed accordate in 
RUGLQH�GLDWRQLFR��R�GLDWRQLFR�FURPD-
WLFR�IRUPD�XQ¶HVWHQVLRQH�GL�XQ¶RWWDYD�
H�PH]]R� ¿QR� D� WUH� RWWDYH�� ,�PDUWHOOL�
SURGXFRQR� LO� VXRQR�� R� FRO�PH]]R� GL�
XQD� WDVWLHUD� D� JXLVD� GL� FHPEDOR�� RY-
YHUR� PHGLDQWH� XQ� FLOLQGUR� PHVVR� LQ�
PRWR� GD� SHVL�� ��� VLJQL¿FD� SXUH� OR�

JUDQGH]]D�YDULD�GLVSRVWH�HG�DFFRUGDWH�
in ordine diatonico, o diatonico cro-
PDWLFR�IRUPD�XQ¶HVWHQVLRQH�GL�XQ¶RW-
WDYD�H�PH]]R�¿QR�D�WUH�RWWDYH��,�PDU-
WHOOL�SURGXFRQR�LO�VXRQR��R�FRO�PH]]R�
GL� XQD� WDVWLHUD� D� JXLVD� GL� FHPEDOR��
RYYHUR� PHGLDQWH� XQ� FLOLQGUR� PHVVR�
LQ�PRWR�GD�SHVL�����VLJQL¿FD�SXUH� OR�
VWHVVR�SH]]R�FKH�VL�HVHJXLVFH�VX� WDOH�
VWUXPHQWR�� ,O� &DULOORQ� WURYDVL� DQFKH�
���QHJOL�RUJDQL�FRPH�UHJLVWUR�H�FRPH�
SLFFROR�FHPEDOR�FKH�VL�XVD�WDOYROWD�QHL�
WHDWUL�����QHOOH�SHQGXOH��QHJOL�RURORJL��
QHOOH�WDEDFFKLHUH��0D�TXHVWL�XOWLPL�VL�
FRPSRQJRQR�LQ�OXRJR�GL�FDPSDQH��GL�
XQ�SHWWLQH�PHWDOOLFR�FKH�QH�ID�OD�YHFH��
HG�LO�FXL�VXRQR�q�DQFRUD�SL��SLDFHYROH�����
1898� ,Q� ©$UFKLYLR� JORWWRORJLFR� LWDOLDQRª��
;,9���������S�������0D�LO�YHUR�VDUj�FKH�
carillon�VLJQL¿Fz�H�VLJQL¿FD�HWLPROR-
JLFDPHQWH� µVFDPSDQDWD� GL� XQD� R� SL��
FDPSDQH¶��VHQ]D�FKH�LO�QXPHUR�TXDW-
WUR�FL�DEELD�GD�HQWUDUH� � � � �1907�/XLJL�
%DU]LQL��Nel mondo dei misteri��0LODQR��%DO-
GLQL	&DVWROGL��������S�������Ha riprovato 
FRQ�OD�VROD�VXD�PDQR�GHVWUD��VROOHYDWD�
DG�XQ�YHQWL�FHQWLPHWUL�GDO�FDULOORQ��H�
KD�DJLWDWR�OLHYHPHQWH�GXH�GLWD�����1921 
(XJHQLR�*LRYDQQHWWL��Satyricon 1918–1921, 
)LUHQ]H��/D�9RFH��������S�������&KL�QRQ�KD�
DYXWR� XQD� SHQGROD�� XQ� JLRFDWWROR� XQ�
TXDOFKH�JLQJLOOR�DQLPDWR�GD�XQ�FDULO-
ORQ"�����1937 ,Q�©/D�IRQGHULDª���FIU��*5/��
FKH�QRQ�LQGLFD�LO�Q��GHO�YRO�����������S�������
L�EDWWDJOL�GHO�FDULOORQ�SHU�LO�FDPSDQLOH�
di Ypres     1958�,Q�©/D�&LYLOWj�&DWWROLFDª��
&,;���������S�������VLPLOL�DO�carillon di 
XQD� WURWWROD� � � � �1987 Storia della musi-
ca��YRO�� ,��Musica antica e orientale��D�FXUD�
GL� (JRQ�:HOOHV]�� 0LODQR�� )HOWULQHOOL�� ������
S�� ����� ,Q� &RUHD� LQFRQWULDPR� L� FDULO-
ORQ�GL�SLHWUH�H�GL�FDPSDQH��OH�FHOHVWH�
FRQ� ODVWUH� GL� IHUUR�� FKH� FRQVHUYDQR�
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;9,,,� H� ;,;� JOL� DXWRUL� LQJOHVL� QRQ�
VHSSHUR� ULQYLJRULUH� IRUPH� PXVLFD-
OL� DXWRQRPH�� VROR� LO� SRSRODUH� catch 
IX� ULHODERUDWR� LQ� XQR� VWLOH� SL�� UDI-
¿QDWR� � � � �1999 'LQNR�)DEULV±$QWRQHOOD�
*DURIDOR��Henry Purcell�� 3DOHUPR��/¶(SRV��
������S�������$�TXHVWL�YDQQR�DJJLXQWL�
QXPHURVL�GXHWWL��OH�SRFKH�PD�PLUDEL-
OL�FDQWDWH�D�SL��YRFL��OD�PXVLFD�G¶LQ-
WUDWWHQLPHQWR�FRPH�L�catches     2009 
Tutto musica��0LODQR��'H�$JRVWLQL��������S��
����/D�PXVLFD�IX�LQFRUDJJLDWD�D�FRU-
WH� GDOOD� VWHVVD� VRYUDQD�� FKH� IDYRUu� L�
FRQWDWWL�VRSUDWWXWWR�FRQ�OH�FRQWHPSR-
UDQHH�VFXROH�LWDOLDQH��VXOOH�FXL�VROX-
]LRQL�VL�EDVz�LQ�EXRQD�SDUWH�OD�JUDQ-
GH� ¿RULWXUD� GHO� PDGULJDOH� LQJOHVH��
SULPD�O¶ayre��DI¿QH�DOOD�FDQ]RQHWWD�H�
DOOD�IURWWROD�LWDOLDQD��SRL�LO�catch�H�LO�
glee     2020 -RKDQ�+XL]LQJD��L’autunno 
del medioevo��WUDG��LW���GDO�QHGHUODQGHVH��GL�
)UDQFR�3DULV��0LODQR��)HOWULQHOOL���������FIU��
*5/�� FKH� QRQ� LQGLFD� LO� Q�� GL� S���� 3HUFKp�
OD�PXVLFD� DYHYD� JLj� IDWWR� GD� WHPSR�
ODUJR�XVR�GHL� VXRL�PH]]L�HVSUHVVLYL��
/D� FDFFLD� �LQ� LQJOHVH� catch� GHVLJQD�
DQFRUD�XQ�FDQRQH���FKH�LQ�RULJLQH�VL�
LVSLUDYD�D�XQD�YHUD�FDFFLD�

 �,QJO��catch, deriv. di to catch�µFDFFLDUH¶�

(e) (R) (S) catenacciatura�VRVW��I��
0XV��,Q�XQ�RUJDQR��ULGX]LRQH��RYYHUR�
GLVSRVLWLYR� GL� WUDVPLVVLRQH�PHFFDQL-
FD�GHO�PRYLPHQWR�GHL�WDVWL��FKH�DSUH�LO�
YHQWLODEUR�SHU�OH�FDQQH�

1826 3HWHU� /LFKWHQWKDO�� Dizionario e 
ELEOLRJUD¿D� GHOOD� PXVLFD�� YRO�� ,�� 0LODQR��
$QWRQLR� )RQWDQD�� ������ S�� ���� cAtenAc-
ciAture�� V�� I�� SO��1RPH� JHQHUDOH� FKH�
VL�Gj�D�TXHO�PHFFDQLVPR�GHOO¶RUJDQR��
LO�TXDOH�PHGLDQWH�OD�FRPSUHVVLRQH�GH¶�
WDVWL� DSUH� LO� FDQDOH� GHO� VRPLHUH�� SHU�
ODVFLDUH� HQWUDUH� LO� YHQWR� QHOOH� FDQ-
ne     1829 Giovanni Pozzi, Dizionario 

VWHVVR�SH]]R�FKH�VL�HVHJXLVFH�VX� WDOH�
VWUXPHQWR�

= Fr. carillon�� SURE�� GDO� ODW�� quatritio,  
–onis��IRUVH�µJUXSSR�GL�TXDWWUR�FDPSDQH¶�

(e) (R) (S) catch�VRVW��P��LQY���DQ-
FKH�SO��catches��0XV��&RPSRQLPHQWR�
PXVLFDOH� FRQWUDSSXQWLVWLFR� H� GL� FD-
UDWWHUH�JLRFRVR��DI¿QH�DOOD�caccia�¿R-
UHQWLQD��GLIIXVR�LQ�,QJKLOWHUUD�JLj�QHO�
Medioevo.

1885 ,Q� ©*D]]HWWD� PXVLFDOH� GL� 0LOD-
QRª��;/���������S�������QRWD����O¶Ochetus 
si trova scritto anche hochetus, hoce-
tus, hoquetus��HFF���FRQVLVWHYD�LQ�XQ�
JLXRFR� FRQWUDSSXQWLVWLFR�� LQ� FXL� OH�
VLQJROH�YRFL�VL�VXFFHGHYDQR�SDXVDQ-
GR� DG� RJQL� WUDWWR�� ,O� catch� GHJOL� LQ-
JOHVL� VDUHEEH� TXDOFKH� FRVD� G¶DQDOR-
JR�����1892 ��*5$',7��VHQ]D�IRQWH������1936 
*XLGR� 3DQQDLQ��Lineamenti di storia della 
musica��0LODQR��&XUFL��������S������2OWUH�
OH�IRUPH�RULJLQDOL�GHO�IDOVR�ERUGRQH��
LQ�,QJKLOWHUUD�WURYLDPR�DQFKH�ULÀHVVL�
GHOO¶DUWH�PXVLFDOH�¿RULWD�LQ�,WDOLD�H�LQ�
)UDQFLD�� SHU� HV�� OD� IRUPD� GHO� catch, 
DG� LPLWD]LRQL�� VXO� WLSR� GHOOD� FDFFLD�
¿RUHQWLQD�����1950 (Q]R�0DVHWWL��La mu-
VLFD�QHO�¿OP��5RPD��%LDQFRHQHUR�(GL]LRQL��
������ S�� ���� OD� YDVWD� SLDQD� QHYLFDWD�
GL� 1RUPDQGLD� q� PXVLFDOPHQWH� SUH-
VHQWDWD�GD�XQ�catch, specie di caccia 
SRSRODUHVFD� D� IDOVL� ERUGRQL� H� UXGL-
PHQWDOL� PRYHQ]H� FRQWUDSSXQWLVWL-
che     1963 -RKQ�7DVNHU�+RZDUG±*HRUJH�
.HQW�%HOORZV��Breve storia della musica in 
America��WUDG��LW���GDOO¶LQJO���GL�/LGLD�/RFD-
WHOOL��5RPD��(GL]LRQL�GL�6WRULD�H�/HWWHUDWXUD��
������S������/¶DULD�GL�XQ�catch��XQ�glee, 
XQD�GDQ]D��XQD�PDUFLD�R�XQD�FRPXQH�
EDOODWD�QRQ�VL�DGGLFH�DOOD�DGRUD]LRQH�
GHOO¶$OWLVVLPR� � � � � 1976 Enciclopedia 
VWRULFR�JHRJUD¿FD��7RULQR��6RFLHWj�(GLWULFH�
,QWHUQD]LRQDOH��������S�������7UD�L�VHFROL�
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VLRQH�PHFFDQLFD� GHO� PRYLPHQWR� GHL�
WDVWL�FKH�SHUPHWWH�GL�FRQWHQHUH�OD�ODU-
JKH]]D�GHOOD�WDVWLHUD�DQFKH�LQ�SUHVHQ-
]D�GL�VWUXPHQWL�GL�JUDQGL�GLPHQVLRQL���
FRPSDLRQR�OH�SULPH�SHGDOLHUH�

 �'HULY��catenaccio con –tura.

(S) cavicchiera� VRVW�� I��0XV��1HL�
FRUGRIRQL�� O¶HVWUHPLWj� GHO�PDQLFR� LQ�
FXL�VRQR�SRVL]LRQDWL�L�ELVFKHUL�

sec. XX ��*5$',7��VHQ]D�IRQWH������1938 
,Q�©5LYLVWD�PXVLFDOH�LWDOLDQDª��;/,,���������
S�������0D�SRL��SHU�RWWHQHUH�XQD�PDJ-
JLRUH� VRQRULWj�� DOOXQJz� QRWHYROPHQ-
WH� LO� PDQLFR� FRQ� O¶DJJLXQWD� GL� XQD�
FDYLFFKLHUD� FKH� GRYHYD� VRVWHQHUH� OH�
FRUGH� EDVVH� � � � �1950 Nuovissima enci-
clopedia illustrata�� YRO�� ,9��0LODQR�� ,VWLWXWR�
(GLWRULDOH�,WDOLDQR��������S������ La cavic-
FKLHUD�q�SRFR�REOLTXD�ULVSHWWR�DO�PD-
nico     1984 ,Q�©2ULHQV�DQWLTXXVª��;;,,,�
��������S�������'LI¿FLOH�GH¿QLUQH�OD�QD-
WXUD��SURSRUUHPPR�GL�ULFRQRVFHUQH�OD�
WHUPLQD]LRQH�GHOOD� FDYLFFKLHUD� GL� XQ�
OLXWR� �IRUVH� LPSUH]LRVLWD� GD� IUDQJH� R�
nastri)     2003 0LFKDHOD�6HUPLGL��Le col-
lezioni Gonzaga. Il carteggio tra Venezia e 
Mantova��&LQLVHOOR�%DOVDPR��6LOYDQD��������
S�������/$872��/,8772�� VWUXPHQWR�
PXVLFDOH�D�FRUGH�SL]]LFDWH��WLSLFR�GHO�
PHGLRHYR� H� GHO� ULQDVFLPHQWR�� DYHYD�
cassa di risonanza a corpo convesso 
FRQ�LO�IRUR�GL�ULVRQDQ]D�DO�FHQWUR�GHOOD�
WDYROD�DUPRQLFD��XQ�OXQJR�PDQLFR�JH-
QHUDOPHQWH� G¶HEDQR�� VXO� TXDOH� HUDQR�
GLVSRVWL� L� WDVWL��PRELOH�� HG� DOOD� VRP-
PLWj�OD�FDYLFFKLHUD�GLVSRVWD�DG�DQJROR�
�'(9272±2/,��

 � 'HULY�� cavicchio� µSLROR� GL� OHJQR¶� FRQ� 
–iera.

(S) caviglia� VRVW�� I�� 0XV�� &DYLF-
FKLR��ELVFKHUR��SLUROR�

GL� ¿VLFD� H� FKLPLFD� DSSOLFDWD� DOOH� DUWL�� YRO��
9,,,��0LODQR��5DQLHUL�)DQIDQL��������S������ 
/¶LQWHUR�PHFFDQLVPR�FKH�VHUYH�D�WDOH�
intento dicesi catenacciature     1830 
��*5$',7� �VHQ]D� IRQWH�     1914 $UQDOGR�
%RQDYHQWXUD�� Manuale di storia della mu-
sica�� ������ S�� ���� SXz� HVVHUH� D� VLVWHPD�
meccanico pneumatico� �UHSXWDWR� LO�
PLJOLRUH��� D� VLVWHPD� tubolare pneu-
matico, elettrico pneumatico o a ca-
tenacciatura     1932 ,Q�©1RWH�G¶DUFKLYLR�
SHU� OD� VWRULD�PXVLFDOHª�� �FIU��*5/�� FKH� QRQ�
LQGLFD� LO�Q��GHO�YRO��� ��������S������ A pri-
PD�YLVWD�VL�ULFRQRVFH�FKH�O¶RUJDQR�HUD�
IDEEULFDWR� D� VLVWHPD� D� FDWHQDFFLDWX-
UD�H� IRUVH� LQ�TXHVWR�FRQVLVWHUj� LO� VXR�
PDJJLRU�SUHJLR�DUFKHRORJLFR�����1973 
&RUUDGR�0RUHWWL��L’organo italiano��0LODQR��
(FR��������S�������0D�TXDQGR�L�VRPLH-
UL� VL� DOOXQJDURQR� HG� DOODUJDURQR� SHU�
VRVWHQHUH� FDQQH� JURVVH� H� SDUHFFKLH�
¿OH� GL� UHJLVWUL�� JOL� RUJDQL� DGRWWDURQR�
TXHO�FRPSOHVVR�GL�WLUDQWL��OHYH��ELODQ-
FLHUL�H�VTXDGUHWWH�FKH�VL�FKLDPD�cate-
nacciatura o riduzione     1998 Marco 
9DOHQWLQL��/¶RUJDQR�PDJJLRUH�GL�6��5X¿QR�LQ�
Assisi. Descrizione e restauro, Assisi, Acca-
GHPLD�3URSHU]LDQD�GHO�6XEDVLR��������S������
/D�WDYROD�GHOOD�ULGX]LRQH�GHO�&DULOORQ�
q� SRVL]LRQDWD�� QHO� EORFFR� SULQFLSDOH�
GHOOH� PHFFDQLFKH�� DGLDFHQWHPHQWH�
VRWWR� DOOD� FDWHQDFFLDWXUD� GL� PDQXDOH�����
2004 $GULDQR� &RVWDQWLQL±5LFFDUGR� 0DF-
FDURQH±0DULD� 9LRODQWL�� L’organo Thomas 
Vayola, anno 1847, nella Chiesa di Maria 
SS. Suffragio��3HVDUR±8UELQR��3DOHDWL��������
S�� ����/D� WUDVPLVVLRQH� q� D�PHFFDQLFD�
VRVSHVD��OD�FDWHQDFFLDWXUD�GHOOD�WDVWLH-
UD�� FKH�DSSDUH� ULIDWWD��SUHVHQWD� OD� WD-
YROD�GL�ULGX]LRQH�FRQ�L�FDWHQDFFL�VXOOD�
IURQWH�HVWHUQD�����2018 ,Q�©0DWKHUDª��,,�
��������S������OH�WDVWLHUH�DFTXLVLVFRQR�OH�
IRUPH� D� QRL� QRWH�� YLHQH� LQYHQWDWD� OD�
FDWHQDFFLDWXUD��XQ�VLVWHPD�GL�WUDVPLV-
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FDQDª�� �FIU�� *5/�� FKH� QRQ� LQGLFD� LO� Q�� GHO�
YRO�����������S�������GLVHJQDWH�VXO�FDYL-
JOLHUH��FRQ�TXHO�GRSSLR�IUHJLR�GHFR-
UDWLYR�FKH�JOL�JLUD�DWWRUQR�H�FRQ�TXHO�
SURIRQGR� LQWDJOLR� GLHWUR� LO� PDQLFR�
HOHJDQWLVVLPR� � � � �1939 *DHWDQR�&HVD-
ri, Scritti inediti�� D� FXUD� GL� )UDQFR�$EELDWL��
0LODQR�� &DULVFK� 6�$��� ������ S�� ����� i ca-
UDWWHUL� DUFDLFL� GHOOD� ¿GXOD� SULPLWLYD��
TXDOL�VRQR�OD�IRUPD�GHO�FDYLJOLHUH�HG�
LO�PRGR�FRQ�FXL�OH�FDYLJOLH�VL�WURYDQR�
LQ¿VVH�����1941 ,Q�©5LYLVWD�PXVLFDOH�LWDOLD-
QDª��;/9���������S�������8Q�DOWUR�PRGR�
HUD� GL� WHQHUH� OD� OLUD� WUDVYHUVDOPHQWH�
DO�FRUSR��D�PR¶�GL�FKLWDUUD��IRUVH�VR-
VWHQXWD� D� WUDFROOD GD� XQD� FRUGLFHOOD�
FRL�GXH�FDSL�¿VVDWL�DO�FDYLJOLHUH�H�DO�
ERWWRQH� GHOOD� FRUGLHUD�� H� GL� DUFKHJ-
JLDUOD�GDO�VRWWR�LQ�VX�FRQ�O¶DUFR�TXDVL�
YHUWLFDOH�����1965 ��*5$',7��VHQ]D�IRQWH������
1980� *LDPSLHUR�7LQWRUL��Palco di prosce-
nio. Il melodramma. Autori, cantanti, teatri, 
impresari�� 0LODQR�� )HOWULQHOOL� HFRQRPLFD��
������S������,�FRVWUXWWRUL�SHQVDURQR�DO-
ORUD�GL�DPSOLDUQH�O¶HVWHQVLRQH�DJJLXQ-
JHQGR�XQ�VHFRQGR�FDYLJOLHUH�SHU�FRU-
GH�YXRWH�GHL�EDVVL��QRQ�WDVWDWH��H�IXRUL�
GDO�PDQLFR� � � � �1999 ,DQ�:RRG¿HOG��La 
viola da gamba dalle origini al Rinascimen-
to��D�FXUD�GL�5HQDWR�0HXFFL��WUDG��LW���GDOO¶LQ-
JO���GL�&ULVWLDQR�&RQWDGLQ�H�$OEHUWR�3RQFKLR��
7RULQR�� ('7�� ������ S�� ���� ,Q� TXHVWR� SH-
ULRGR�LO�WLSR�GL�FDYLJOLHUH�SL��GLIIXVR�
HUD�VLPLOH�D�TXHOOR�GHO�OLXWR��SLHJDWR�
DG�DQJROR�DFXWR�ULVSHWWR�DO�PDQLFR�H�
FRQ�L�SLUROL�LQVHULWL�ODWHUDOPHQWH��7DY��
�����DQFKH�VH�XQ�ULVWUHWWR�QXPHUR�GL�
HVHPSODUL�ULVXOWD�GRWDWR�GL�FDYLJOLHUH�
D�IDOFHWWR��D�YROWH�FRQ�XQD�WHVWD�G¶DQL-
PDOH�VFROSLWD��7DY����������2000 (OHQD�
)HUUDUL� %DUDVVL±0DUFR� )UDFDVVL±*LDQSDROR�
*UHJRUL�� Strumenti, musica e ricerca, Atti 
GHO� &RQYHJQR� LQWHUQD]LRQDOH� �&UHPRQD��
��±���RWWREUH� �������&UHPRQD��(QWH� WULHQ-
QDOH�LQWHUQD]LRQDOH�GHJOL�VWUXPHQWL�DG�DUFR��

[av. 1294] ��*5$',7� �VHQ]D� IRQWH������
1939 *DHWDQR�&HVDUL��Scritti inediti��D�FXUD�
GL� )UDQFR� $EELDWL�� 0LODQR�� &DULVFK� 6�$���
������ S�� ����� L� FDUDWWHUL� DUFDLFL� GHOOD�
¿GXOD�SULPLWLYD��TXDOL� VRQR� OD� IRUPD�
GHO� FDYLJOLHUH� HG� LO�PRGR� FRQ� FXL� OH�
FDYLJOLH� VL� WURYDQR� LQ¿VVH� � � � � 1987 
6WHIDQR� 7RIIROR�� Antichi strumenti venezia-
ni, 1500–1800. Quattro secoli di liuteria e 
cembalaria��9HQH]LD��$UVHQDOH��������S������ 
2JQL�FRUGD�YLHQH�WHVD� WUD�XQ�SLFFROR�
FKLRGR� VHQ]D� WHVWD�� GHWWR� SXQWD�� HG�
XQD�FDYLJOLD�FKLDPDWD�DQFKH�ELVFKHUR��
SLURQH��R�SLUROR�����2000 *XLGR�)DFFKLQ��
Le percussioni��7RULQR��('7��������S�������Ê�
IDWWR�GL�GXH�FRUGH��R�GL�XQD�GRSSLD��H�
TXDQGR�KD�DWWUDYHUVDWR�OD�SHOOH�OR�VL�ID�
SDVVDUH�SHU�XQ�EXFR�SHU�SRL�IHUPDUOR�
FKH�>VLF@�XQ�ELVFKHUR�FDYLJOLD�����2006 
&LYLFL�PXVHL�YHQH]LDQL�G¶DUWH�H�GL�VWRULD� Gli 
strumenti musicali delle collezioni dei Musei 
civici veneziani��9HQH]LD��0DUVLOLR��������S��
����/D�GLPHQVLRQH�GHOOD�FDYLJOLD�H�OD�
VXD� IRUPD� � � � �2021 $QQLH�9LYDQWL�� I di-
voratori��3DOHUPR��6HOOHULR���������FIU��*5/��
FKH�QRQ�LQGLFD�LO�Q��GL�S��� *LUz�OD�FDYLJOLD�
GHO�FDQWLQR�H�WROVH�OD�FRUGD�GL�©PLª�

 �3URYHQ]DOH�cavilha��GDO�ODW��WDUGR�cavi-
cla.
osserVAzioni�� VHPEUD�FKH� L�PRWRUL�GL� UL-

FHUFD� QRQ� UHVWLWXLVFDQR� DOWUL� HVHPSL� ROWUH� D�
TXHOOL�UHSHULWL��QHSSXUH�GHWHUPLQDQGR�OD�YRFH�
FRQ� WHUPLQL� PXVLFDOL� DGLDFHQWL� QHO� FDPSR�
VHPDQWLFR�� IRUVH� LQ� UDJLRQH� GHOOD� SHUYDVLYD�
GLIIXVLRQH�GHO�OHPPD�QHOOD�VXD�DFFH]LRQH�JH-
nerica.

(R) (S) cavigliere� VRVW�� P�� 0XV��
&DYLFFKLHUD�

1914 0XVHR� WHDWUDOH� DOOD� 6FDOD��Cata-
logo del Museo teatrale alla Scala��0LODQR��
$O¿HUL�	�/DFURL[��������S����� Chitarro-
ne�D�GRJKH�DOWHUQDWH�GL�QRFH�G¶,QGLD�
H� DFHUR�� 'RSSLR� FDYLJOLHUH� H� YHQWL�
corde     1934 ,Q� ©/¶LOOXVWUD]LRQH� YDWL-
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µVSHURQH¶� FKH� VHSDUD� QHWWDPHQWH� OD�
¿QH�GHO�PDQLFR�FRQ�O¶LQL]LR�GHO�GRUVR�
GHO�FDYLJOLHUH�

 �'HULY��GL�caviglia con –iere.

������ S�� ����� 8Q� PRPHQWR� HYROXWLYR�
QHOOD� IRUPD� GHO� FDYLJOLHUH� D� IDOFH�
YHUVR�TXHOOR�D�YROXWD��VHPEUD�HVVHUH�
DWWHVWDWR�� LQYHFH�� GDOO¶DSSDULUH� GHOOR�


